










































"Shooting of Polish Jews by the SS" 

Published with this text in "Der Zweite Weltkrieg in Bildern und Dokumen­
ten." by Hans-Adolf Jacobsen and Hans Dollinger, Vol. 1 Der Europaeische 
Krieg 1939- 1941, Verlag Kurt Desch, Muenchen, Vienna, Basel, 1962 p. 100. 
Published also in "Der Spiegel" No. 51/1966 p. 86. 

42 



"Execution by a shot in the neck in they ear 1940" 

Published with this text in "Das Gesicht unseres Jahrhunderts - 60 Jahre 
Zeitgeschehen in mehr als 600 Bildern" by Milo Dor - Reinhard Fedemann, 
Econ Verlag Duesseldorf, Lizenzausgabe des Forum Verlages Wien 1960 p. 168. 

The foreword of this book says: 

"In the selection of pictures, we tried to use clearly reproductive, live and 
representative pictures for the representation of the important trends of our 
times." 

Firstly it is an infamy to describe this picture as "representative of the 
important trends of our times" and secondly , this "live, clearly-reproductive 
photo" is not even a photograph, but a crudely fabricated picture (3rd 
version) which has been taken from the picture on p. 40 and 42. The 
"SS-gunner" is changed again, his uniform is much darker and the background 
has been lightened. The light reflections on the suit, in the face and on the hair 
of the Pole are more clearly defined. The soldier directly behind him, with the 
curiously dark eyes has disappeared, instead, there is a much smaller on in his 
place, so that the black of the eyes of the previous soldier has now become the 
cap of the new one. The soldier on the left has received a dark face, like all 
others, and the shadows on his uniform have changed. The legs which are visible 
in the picture do not all fit to the bodies of the soldiers. Compare the boots and 
the right trouser-leg of the executioner with the shadow in the sand next to it 
and the light (dark in the original) uniform of the soldiers behind. The eagle of 
the tank soldier is not visible anymore. That it was forgotten to draw in the 
SS-runes, while the epaulettes of an "Unterscharfiihrer" are shown, is only a 
technical mistake. 

Typically, the forgers pretend to know with the last picture, the date exactly: 
"It was in the year 1940". · 

This picture is fabricated. The unclearness of the emblems on the caps, as 
well as their lit edges, contradicts the sharpness of focus at other places. The 
epaulettes of the SS-men are wrong which is due to the wrong cut of the la­
pels. In the sport badge of the right SS-man, the swastika is wrongly drawn. 
The lighting of , the picture is not uniform. According to the left Pole, the sun is 
shining from the above left, which neither agrees with the turn-up of the 
trousers of the left prisoner nor at all with the right prisoner, nor with the right 
SS-man; here the light obviously falls in from the right. The black of the ears, 
eyes, on the edges of the braces and on the top edge of the shirt of the right 
prisoner can never be the product of photography. The hand of the left 
prisoner is anatomically wrong and is too brightly lit, the background between 
the two trousers of the prisoners is wrong. The whole situation is unrealistic. 
Execution is undertaken in steel helmets, anyway, and not in dress-uniform. 
Pictures of the murder of 500.000 German soldiers by Soviet partisans 
(officially admitted by the Soviets), or mention thereof, and the numerous, 
systematic exterminations of German prisoners-of-war in the Soviet Union, 
Poland, Czechoslovakia, Jugoslavia and other countries can not be found in 
these "scientific" books. 
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"Before the public execution, the "sentence" is read to the victims, then the 
salvo follows." 

Published with this text in "Der Zweite Weltkrieg in Bildern und Dokumen­
ten",. Vol. I - "Der Europaische Krieg 1939 - 1941" by Hans-Adolf Jacobsen 
and Hans Dollinger, Verlag Kurt Desch, MUnchen, p. 101. 
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Stanislaw Wrozos-Glinka "1939-1945 Cierpienie i walka narodu Polskiego" 
- Zdgecia- Dokumenty Warschau 1958. 

"Der Spiegel" 12.12.1966 p. 83. 

Next to it, section from the picture for comparison shows -a new anatomical 
wonder. Especially impressive is the height of the knees. 

·~!!!!!--~~~ 
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Print from Schoenberner "Der gelbe Stern" p. 86. {"The Yellow Star") 
The same prints in Schnabel "Macht ohne Moral", p. 478, "SS im Einsatz ­

Eine Dokumentation ueber die Verbrechen der SS" Berlin-East 1957. Published 
by the Committee of the Antifascist Resistance Fighters in the German Federal 
Republic. Here with the text: "Soviet patriots are murdered by the SS." 

A section from the picture with comparison of a skeleton, reveals that this was 
also drawn. Compare knees, length of arms, the unclearness of all physiognomic 
contours, typical black - white contrasts, unreal light-reflections in the group of 
civilians (one black, one white). 
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Published without text in Schoenberner " Der gelbe Stern" p. 91 ("The 
Yellow Star") as well as in Stanislaw Wrzos-Glinka "1939-1945 Cierpienie i 
walka narodu polskiego" Warsaw, 1959 p. 41. 

This picture is a drawing. The unclarity in both books, with a difference of 
intensity, speaks for itself as does the incorrect light and shadow portion. The 
right, naked person has the wrong anatomical proportions (shoulder width, 
length of legs). According to the size of his head , he is far too tall and his body 
is at an obligue angle , so that he could not possibly stand. The soldier on the 
very right is far too tall, measured by his head, and in comparison to the person 
in front of him, he is far too big. The civilians at the back in the middle have 
too short legs, the left civilian also stands at an angle. The left naked ones have 
too short and too thin legs. · 

Page 49 : 

This picture is a drawing. The two different prints are not the same if 
compared in enlargement. The anatomical proportions of the soldiers are 
wrong. The soldiers all have too short legs. One leg is missing on the second 
soldier from the right, the other one is too thin. Officers' trousers are difinitely 
vvrong. The distance between the "Rabbi" and the "photographer" is so small 
that no dead people could lie between them, and as such, the pose of the 
"Rabbi" does not fit the scene. The building in the background is drawn, the 
architectural lines do not run parallel to each other but at different angles. 
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Enlarged section and compari­
son with a skeleton, measured 
by the size of the head. Note 
especially the missing leg in this 
position as well as the height of 
the crotch. Especially in the en­
largement, it is possible to prove 
that the upper arm is too short 
the elbow is therefore situated i~ 
the wrong position, and apart 
from that, the leg is too thin und 
too skew. Compare the painting 
of the uniforms, especially the 
false or partly missing collar­
patsches, the false positions of 
the buttons. - Here on the right 
side an original photo - in a 
comparative advertising bad 
quality - of Paul Landwehr, SS­
Sturmbannfi.ihrer and major of 
the Protective-Police. 

Published without text in Schoenbemer 
"Der gelbe Stern" ("The Yellow Star") p. 36 
+ Robert Neumann "Hitler - Aufstieg und 
Untergang des 3. Reiches", p. 232. 

Compare the different light-reflections bet­
ween the rabbi and the "police-soldiers" 
the typical black-white contrasts. ' 
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"Hanged Pa­
triots" - Pub­
lished with 
this text in 
"SS im Ein­
satz", Berlin­
East 1957 p. 
563. 
Compare the 
right "victim" 
with the skel­
eton; especial­
ly the size of 
his shoulder 
and ask, 
where he 
should hang 
and where 
the bottom 
should be. 

This picture is a drawing. The soldier is too tall, in comparison with the size 
of his head and his legs are too thin. Two of the civilians are "hanging" without 
ropes. The anatomy of the hanged men is impossible. On the right one, the 
shoulders do not agree with the throat and head, the second one has a much 
too large head, firstly in comparison to his body and secondly because he hangs 
further away from the "photographer" than the first one. Conditions of light 
and shadow are wrong. 

Refering to page 51 : 
The pictures in both books are not the same in enlargement, this alone is 

proof that this is a drawing. The anatomy of the SS-men is wrong. Measured 
by his head, the belt of the SS-man hangs under his navel, thus he is drawn far 
too big, the uniform is incorrect and the hands are also too large. The left 
SS-man is also tqo large in body and hand and his throat is too thick. The 
hanging men are also too long, in comparison with their heads. 
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"French cicilian is hanged by the 
SS in Tulle" 

Published with this text in R. 
Schnabel "M.acht ohne Moral" p. 
493. 

"Hanged people at Tulle" 

Published with this text in "SS 
im Einsatz" Berlin-East 1959 pl. 
547. 

Enlarged section and comparison 
of pictures, measured by the size of 
the head. 

Note specially the pelvic region 
and the length of the arms. The 
comparison proves -that it is a draw­
ing. 
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"Prisoners were carted to the gallows with accompanying music.' The pre­
scribed song was "Alle Voegel sind schon da". ("Th e birds of spring are here") 

Published with this text in Robert Neumann "Hitler - Aufstieg und Unter­
gang des 3. Reiches" Muenchen, Basel, Vienna 1961, Desch Verlag p. 176. 

Published also in a few Polish books. 

This picture is a drawing. The different prints are not the same if comp·ared 
in enlargement. The perspective is sloped too much and the sizes are wrong. 
The first musician on the right has shoulders which are too low and too narrow; 
his legs are too long if compared with his head, his lifted foot (shoe) is too flat, 
his trouser leg is drawn and seems to be impervious to light, his crotch is too 
low, he has different shoe sizes. The fourth musician's left hand is missing. The 
front prisoner, who is "pulling" the wagon, has too long arms or too short legs 
in comparison to his head and body. His elbow is too low. The shaft handle 

should be in a different position from where he "pulls". (Draw the handle in 
yourself in the position where the other man pulls.) It appears as if the front 
axle is missing on the wagon. 

The SS-men in the background have too narrow legs. The one being pulled 
on the wagon has a hand which is too large; it is the same size as that of the one 
pulling in front who appears larger in the picture. The conditions of light and 
shadow do not agree with each other. 

The corresponding anatomical details can be identified by taking correspon­
ding enlargements of genuine photos of similar positioned people, which have 
been traced onto tracing paper, and laying them over the picture to arrive at a 
positive or negative conclusion . 
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_Pictu_res for cor:'parison: Right musician and skeleton a) identical body size, 
~) 1dent1cal ~ead s1ze. Note the pelvic region and the length and flatness of the 
hfted foot With the shoe . Also compare the normal foot of a man of this size. 
Consid_ering that a shoe would extend the size. Notice the curved edge of the 
accord1on. Draw the contours of the leg and foot of the skeleton on tracing 
paper and place it on the lifted foot of the musician. Result: the left knee 
should show behind the right leg which is not the case. 
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"Corpses of prisoners in a goods truck of a transport train frof!! the 
CC-Sachsenhausen to CC-Dachau. " 

Published with this text in R. Schnabel "Macht ohne Moral" p. 345. 

We shall limit ourselves to the fact that it is not known by the Central Office 
for the Administration of Justice in L.Jdwigsburg, nor to the Dachau-Memorial, 
nor .,the Institute for Comtemporary History in Munich, that such a transport 
from CC-Sachsenhausen to Dachau was undertaken. In contradiction to this 
nu.merous publications mention a train full of corpses, which was found in 
Oqchau at the end of April 1945. At the same time, however, these publications 
report gas chamber murders in Dachau which thus makes them unbelievable for 
!Jistorical investigation. These reports of the corpse train have been quite 
varying and were never certified, so that even a posed scene is not out of the 
question. The above picture has been drawn from an obviously posed scene. 
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Enlarged section: A hand with three fingers and an upper arm so much too . 
long that any comment is unnecessary. 

Enlarged section from the following picture with a lower arm made of 
synthetic material, or was the elbow joint drawn so incorrectly? 

55 



Published without text in Schoenbemer "Der gelbe Stern". ("The Yellow 
Star") p. 191. 

This is obviously supposed to be the same "Transport train", previously 
mentioned, which, as stated, never existed according to the Institute for 
Contemporary History in Munich. This time the picture was apparently put 
together with genuine parts of pictures (soldiers, false arm, goods truck) with 
mounted or painted corpses. It is noticeable that bodies at the same distance 
from the "camera" have different sizes, especially those of the kneeling soldier 
and that of the corpse with its buttock in the air as well as the corpse in front 
of it. As such; the kneeling soldier should measure 6 em when standing up -
measured by the size of his head. The corpse with up-ended buttock (not a 
possible position of a dead body!). measures 3,6 em measured by the length of 
its thigh . Should 6 em be proportional to 1,80 m (body hight of soldier). then 
3,8 em is proportional to 1,15 m. This body must have been a dwarf, the same 
counts for the corpse in front of him, which is 1,50 m (measured by the length 
of his torso). but the thigh and arms do not fit the anatomy of the torso. The 
unclear contours of all dead bodies within in the railrod-waggon, the unclear and 
dark side of the waggon in relation to other bright portions without shadows 
are unnatural and not possible in a real photo. 
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"Mountains of shoes of murdered prisonders in Auschwitz" 

Published with this text in R. Schnabel "Macht ohne Moral" p . 24 7. 
(according to the "Gerstein-Bericht" it is a "heap of at least 25 metres high" 
which is higher than a normal seven-story-building.) 

A better, re-touched version in Schoenbemer "Der gelbe Stern" ("The 
Yellow Star") I.e. p. 164. · 

This picture is also a fabrication. Enlargements and other publications of the 
same picture, with a few changes on the sides reveal that this is supposed to be 
a barra~k, of which the walls, according to photographical perspectiye, should 
run co meally together at the top, and not, as in the picture, run apart. In other 
words, ,the forgers have used the wrong perspective. According to written testi­
monial by the editors, in a case against the editor of this book, Mr. Schoenberner 
alleged that this. picture was taken after the war. On January 27, 1945 the com­
plex of Auschwitz was taken by the Red Army and apparently the Russians wai­
ted 5 months before taking the first pictures of their find. The Institute for 
Contemporary History in Munich notified us in writing that all wooden 
barracks in Auschwitz-Birkenau were burnt by the SS and that nothing 
remained except the stone chimneys of the barracks. The "goods camp" was 
included. Thus such a picture could not have been taken after the war. Apart 
from· this historical evidence, a mountain of shoes could never be stacked like 
the one on the left. 

It is also an absurdity, to stack these shoes so high, that not even a long 
ladder is long enough to enable one to throw the shoes up. The light and 
shadow in the front agree with no conditions of light whatsoever. Even here, 
the pairs are not tied together which makes all further comment superfluous. 
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"False teeth of dead prisoners from CC-Sachsenhausen" 

Published with this text in R. Schnabel "Macht ohne Moral" p. 256, taken 
over by J. Thorwald in "Die grosse Flucht" p. 4 76 with the following text: 

"Thousands of false teeth, taken from the corpses of murdered prisoners from 
CC-Sachsenhausen" 

Put a few dozen false teeth next to each other on the floor, and you get the 
same photographical effect with a flash-lamp and the camera held downwards. 
Even so, a few changes have been made in the above picture (eg. the elongated 
false teeth above, right, 2,5 em from the top corner). 

This picture will only attain documentary value if such a mound of thousands 
of teeth were photographed from various angles, if it were confirmed by a neu­
tral scientists' commission, and if it had been made known to the international 
public with mention of the exact place, directly after it was found. This has not 
happened. As far as is known, this is the only existent version of this "find"· it 
is however, no evidence. Apart from this, every dentist, if not every reasonable 
person knows that not one denture of a dead person is usable; it has not even 
got material value. Neither could the "NSV" (Nationalsozialistische Volkswohl­
fahrt, a charitable organization in Germany) - contrary to allegations in the 
postwar literature- do anything with them. 

The Institute for Contemporary History notified us that there is nothing 
known about a heap of false teeth in the CC-Sachsenhausen. 

58 

"A shattering testimony: a mound of shaving brushes of victims murdered in 

Auschwitz" 

Published with this text in "Die SS-Henker und ihre Opfer" by the 
International supporters of the Resistance Fighters (FIR) Vienna 1965. 

This picture is also without historical value. The anonymous black back­
ground is immediately obvious, and if you look through a magnifying glass, it is 
clear that the light reflections of the brushes are so varying that they definitely 
contradict themselves. Judged by many of the brushes, the light should fall in 
from above, left, others again show that it falls in from the right. Both 
possibilities are contradicted by the shadowed parts and the black background. 
Apart from this, there were enough shaving brushes in Germany at that time, 
and it was neither done nor expected to have to resort to such "collections". 

What is said about the other pictures applies also for this: they are not pub­
lished immediately after finding, there is mentioned no concrete place of find­
ing, no finder, no record; they are not confirmed by a neutral scientists' com­
mission. Nothing can be proved. Nobody has seen such coilections. Nobody 
knows, where these things should be today. Nobody did ask questions about 
them. 

59 



"Glasses in the store room in CC-Auschwitz" 

Published with this text in L. Poliakow and Wolf "Das Dritte Reich und die 
Juden" p . 133, Arani Verlag, Berlin 1959. 

This "heap of glasses" is also a drawing. Apart from the fact that apparently 
all glasses have the same wire frame, the light reflections show that most frames 
have no glass in them at all, let alone curved glass of refractive usefulness. 

These are mainly glassless frames, window glasses or totally white reflecting 
material, of which some reflect to the left, others to the right, thus contra­
dicting the large shaded areas. It is also remarkable, that all "frames" are drawn 
in identical shades and are obviously opaque. 

Note the two dark glasses 
with white frames near the center which each let the background through 
at only one place - and then it is a bright white stripe. The anonymous 
background (dark on the left and light on the right), the missing certification 
by international publicity, the obviously nonsensical reason for making suc.:h a 
"collection" (should someone want to wear such glasses?) are typical parallels 
to the other forgeries. From such pictures one can only conclude that such 
things were not found in Auschwitz, otherwise the Soviets would have 
presented the public with the original finds immediately in 1945. 
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"Stacked sacks with womens' hair in Au.fchwit::." 

Published with this text in R. Schnabel ":-.1acht ohnc :-.1oral" p. :!fi I. 

This picture is a pure drawing. The sacks (one exception on the right) are 
without any shading, they lie on top of each other like sausages, the light and 
shade do not blend naturally. Such sacks do not exist. It is typical that the 
people are anonymous and that the shades are wrong. As the sacks are so light, 
it is completely unexplainable how the man on the left can be so dark. The 
same applies for the bright white stripe across the stomach of the man in the 
rear, the black at the feet of the men, and, not lastly, the shade less white 
behind it which can neither represent hair, nor sacks, nor anything explainable. 
The arms of the men are too narrow and in addition, they are held too high. 
Enlargements and reproductions from "SS im Einsatz - Eine Dokumentation 
iiber die Verbrechen der SS", Berlin-East 1957 p. 451, show not only drawing 
changes but also other differences in comparison. A drawn enlargement of a 
part of the sacks in Prof. Tadeusz Kotarbinski "Meszenstwo walka, zaglada 
Zydow w Polsce 1939 - 1945" Warsaw, picture No. 197, removes the last doubts. 

It is known to the editor that there exists a short "living scene" of this pic­
ture-situation in a Soviet propaganda-film. But it is known to the editor too 
that such "living scenes" can be produced by technical tricks. · 

It must repeated here: Nobody has seen, nobody examined such sacks, nobody 
has asked further questions about them. 
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"Women's hair in drums in CC-Auschwitz" 
Published with this text in R. Schnabel "Macht ohne Moral " p. 259. 

This picture, which could easily be posed anyway (one need only borrow a 
few hair pieces from a wig-maker). is nevertheless fabricated. It is doubtful, 
whether the hand of the man, which is too big, is part of a photo or whether 
it is pasted in. The missing shadow on the fingers of this hand contradict the 
other shaded parts. A photograph, which is clear on the right and also shows 
detai Is of the grain of the drum -on . the left, should also reflect the contents of 
the drum clearly which is not the case. The "hair" on the drum has been drawn. 
The shading of the drum on the left contradicts that of the suit and the opening 
of the drum in the middle of the picture which should not be totally black. 
Typical again, is the anonymous background of -the picture; they did not even 
dare to show the man's face let alone show any specific details. 

Focus contrasts, such as those between the hair in the hand and the hair 
lying close to it on the drum, are technically not possible. 

According to this text, every refuse dump should serve as evidence of human 
hair. The effrontery with which such texts are written obviously knows no 
bounds and places a very low value on the intelligence of the viewer. The 
complete impression of the picture makes it unnecessary to draw attention to 
the unnatural conditions of light and shade on the respective drums. It must be 
mentioned that it has been earnestly alleged, without bringing proof however, 
that such hair was used for the "NS-spinning material collection" (S. Einstein 
"Eichmann - Chefbuchhalter des Todes" p. 196) for "U-boat sealer" ("Ger-
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~tein-Bericht") or - as Eugen . Kogan "knew" in 1945 already- "sent to fac­
~ories to be processed" ("Der SS-Staat", 1st ed. p. 132, 5th ed. p. 167). It makes 
c)ne sick to see the impertinence with which such "evidence" is brought to 
~he public long after 1945, by publishing these "photographs" as leading 
~vidence of the presence of stacks of human hair in Auschwitz, though the 

1Jublic never heard of a neutral Investigation Committee ever visiting these 
places nor have they seen any supporting pictures to localize the place of the 
find. The example and result of the late investigation into.the fate of more than 
-10.000 Polish officers in the woods of Katyn by the Soviets, with strict 

1Jrohi bit ion of any neutral reporters, is too well known to believe such a type of 
1'investigation" and "evidence". 

•·'Drums with human hair in Auschwitz" 

Publisged with this text in R. Schnabel "Macht ohne Moral", p. 260. 
Published also in Kurt Zentner "Illustrierte Gescbichte des Dritten Reiches" 

em the back of page 520. 

Robert Neumann, "Hitler - Aufstieg und Untergang des Dritten Reiches", 
J)esch-Verlag 1967, p. 186. 
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"Marriage rings of gassed victims" 

Published with this text in "Die SS-Henker und ihre Opfer" by the 
"Internationale Foederation der Widerstandskaempfer" (FIR), Vienna 1965. 

This picture is fabricated, and inexpertly at that; as the distinct shadows 
contradict each other, it would have been quite easy to change them. If, 
according to the right table leg, the light comes from the front, the arms and 
left edge of the box can not throw a shadow to the left. Apart from that, notice 
the left and right trouser legs, one is light and the other one black! The 
anonymous setting of the picture without a head and the monotonous light 
shading in spite of different exposure to light (backpart of box and hand) are 
typical characteristics of the other pictures as well. 

From this picture as well, it can be concluded that no rings were found in 
Auschwitz. Otherwise there would have been genuine photo documents at 
hand, and forgeries would have been unnecessary. Apart from this, these rings 
look suspiciously like curtain rings not marriage rings. 

Refering to page 65: 
This picture is also fabricated. Note the totally white legs of the second 

corpse from the left on the top of the pile. It is without the slightest shadowing 
on a totally black base. The figure in front on the right, is anatomically 
unexplainable. The light parts in the background contradict the many light 
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parts in the foreground. A comparison of anatomical size of the corpses, which 
are the same distance from the "camera", shows differences in size up to 
25-30cm, without reflecting these differences in the limbs of the respective 
corpses. For instance the prone, black-clothed, half-sleeved corpse, with the 
curiously black head, is larger and more massive than the one lying under it. It 
has a lower arm of the same thickness but which is even shorter. This lower arm 
again, is the same size as that of the half-standing corpse, which is however, 
much smaller than the prone, darkly-dressed corpse, if measured by the size of 
the body. Look at the left front part; most of the lower lying parts are 
anatomically unexplainable and are also untrue in their light reflections. 
Finally, look through a magnifying glass at the parts, which run without 
blending, from bright white into the darkly shaded background, 

"Stacked like wood" (Dachau} 

Published with this text in L. Poliakow and Wulf "Das Dritte Reich und die 
Juden", p. 209 

This picture is also fabricated. The brightly lit corpse, whose right foot is 
contourlessly white, contradicts the light reflections of the unrecognisably 
black chest and the dark black background behind the left man. According to 
the brightly lit right foot of the corpse the I ight must come from the front 
right, the handle of the stretcher, contradictory to the conditions ot light, is 
shaded in the front and ends in a completely shaded trouser leg. The trouser 
of the "prisoner" in striped jacket is lit from the back, i.e. left, which again 65 



contradicts the lighting of the corpse. The contrasts of overly bright and black, 
which frustrates all attempts at identifying details, has met us too often in 
forgeries to ignore it. The man on the right has a too thin arm and that the 
sleeve blends without shading into the foldless shirt makes it obvious that this is 
a drawing. The picture contains a further curiosity which in itself is enough to 
prove the forgery: take a ruler, and try to connect the 4 visible parts of the left 
shoving rod. These do not result in one single rod, but point in four different 
directions. The extended left part of the rod aims at the elbow of the corpse 
and the second part ends in the middle of the other rod's tip. The small piece of 
the left shoving rod, visible through the light oven door frame, is drawn nearly 
horizontally. Look at this optical wonder of the rod through a magnifying glass, 
and you will see this clearly! 

"In the cremation rooms, thousands were burnt daily" 

Published with this text in "Das Dritte Reich - Seine Geschichte in Texten, 
Bildern und Dokumenten" by Heinz Huber, Artur Mueller, in co-operation with 
Prof. Waldemar Besson, Vol.II, p. 531, Verlag Kurt Desch, Munich, Basel, 
Vienna 1 9 64. 

Published with the following text in "Unser Jahrhundert im Bild" Bertels­
mann Verlag Guetersloh 1965 (Foreword by Golo Mann) p. 550. 

"CC-Prisoners of the 'Special Commando' in Auschwitz-Birkenau push corpses 
of gassed jews into the burning ovens" 

According to the Publishers, dpa (Deutsche Presseagentur) publicised the 
picture. Dpa notified that this picture was taken in Dachau, and was obviously 
posed by the Americans. The memorial centre in Dachau denies this, the 
picture is unknown there. The forgers stay anonymous in this case as well. The 
source is also in the communistic sphere: StanislawWrzos-Glinka "1939 -1945 
Cierpienie i walka narodu polskiego" Zdjecia- Dokumenty Warschau 1958. 
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"Kowno 26. June 1941" (picture page 67) 

Pril)ted with this text in Schoenberner "Der gelbe Stern" p. 40. 
("The YeU 0 w Star") Comparisons here also reveal forgery. a) A 
skeleton to show the same height as the thigh, b) the same height 
as head. 

"Munich 1933 
This picture of the lawyer Dr. Spiege~ went through the whole world press: 

"A man goes to the police to find protection against the SA-terror. But the SA 
itself has been nominated as "assistant-police". 

Printed with this text in Schoenberner "Der gelbe Stern" ("The Yellow 
Star"), Bertelsmann Sachbuchverlag, Glitersloh 1968, p. 15. 

This picture also is not a photo. Apart from the fact that just about everything 
on the picture is unclear while the writing on the other hand is absolutely clear, 
note the legs of the main person. The left thigh does not fit to the knee at all. 
The legs, including the thighs, are much too narrow in comparison to the body. 
A comparison on the opposite page speaks for itself. Compare the head with 
the size of the body, as well as distance and perspective. 

This picture- first published after 1945- exists iri a lot of variations with 
different inscriptions on the poster. The origin of this picture is a caricature, 
published in a Jewish pamphlet by E Varlin in Paris 1935. The editor describes 
the history and development of this picture in his scientific journal "Histori­
sche Tatsachen" No. 34 p. 38 ff and No. 38 p. 31 ff. 
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70 

''Thousands 
of shoes of mur­
dered prisoners 
in Auschwitz " 

Published 
with this text in 
R. Schnabel 
''Macht ohne 
Moral", p. 244. 

The one who found such a mound of shoes in Auschwitz would not have 
missed taking a photo with a reasonably good camera, so that the background 
could also be recognised in detail. It is eveR more fatal for the "photographers" 
to arrange shoes in the foreground, so that some of them throw a shadow and 

.others do not. In addition, they have chosen an open space, not even the floor 
of a barrack, on which they have drawn the mound in black and white 
contrasts, in which nothing but interlinking lines are recognisable, and which 
can not even be identified as shoes. How stupid the "bad Nazis" must have 
been on the other hand, if they collected so many shoes, without tying them 
together in pairs! (That refers to the following picture as well.) Eugen Kogon, 
who had just been released from the concentration camp in Buchenwald, knew 
already "that there was a big sign in front of the dressing room of the gas 
chamber, which was marked as 'shower room', requesting one to fold the 
clothes in a heap and to tie the shoes together, so that they would not be lost." 
(Eugen Kogon "Der SS..Staat" 1st edition, p. 132. 5th edition p. 167.) 

And what should such haphazard collections achieve? 

Printed in: 
Constantin Si-
monow ''The 
Lublin Extermi­
nation Camp" 
Moscow 1944, p. 
12. 

A comparison 
of the pictures 
shows, just as 
obviously that 
this picture is al­
so drawn. 

These pictures reveal with shattering insistance, 
what extreme degrees of forgery were committed in those places where these. 
"extermination camps" were situated, who were in a position to keep the 
international media away, and hence prevent prompt, proper investigation and 
so managed to obscure what had really happened. 

The shoes of prisoners from Auschwitz, were freely invented. These shoes 
from Lublin as well. Both pictures contain the same shoes. 
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This is the right "man" on the "shoes", compared to a human skeleton with 
the same size of head, and the same stature. There is no doubt about it, this is a 
drawing. Apparently this even dawned onto the forgers, otherwise they would 
not have removed the people later on and inserted a broom in the front corner 
of the picture on page 70. 
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"Olkusca 31st july, 1940" 

Published with this picture in St. Wrzos-Glinka "1939- 1945 Cierpienie i 
walka narodu polskiego" Warsaw 1959 p. 29. 

This picture is a drawing. The soldier is far too tall compared with the size 
of his head. Neither is the anatomy of the prone corpses correct; the light and 
shade conditions are wrong, the ground is too tilted, the perspective is. wrong, 
recognisable especially on the soldier running in the middle of the square. The 
buildings in the background are too large. Typical again is the fuzziness of the 
picture. 

Comparison, measured by the size of the head. 
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"Mauthausen" 
Published wit!l this text in R. Schabel "Macht ohne Moral", p. 341. 

Refering to page 75: 

Published with this text in the files of the "International Military Tribunal" 
Vol. XXX, p. 421 and shortly before, without text in Eugene Aroneau 
"Konzentrationslager" Doc. F321 for the "International Court of Justice" in 
Nuernberg. It was like that by Heinz Kuehnerich "Der KZ-Staat" Berlin-East 
1960, p. 81; Vaclav Berdych "Mauthausen" Prag 1959 (Tchechoslavakian), 
Picture part; and Robert Neumann "Hitler - Aufstieg und Untergang des 
britten Reiches" I.e-
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"Roll call" 

On the picture on page 74, 
the wooden fence was taken 
away, the corpses put in 
front and the new picture 
was passed as an "original 
photo". An enlargement 
shows, that this "roll call" 
has been drawn. The dark 
shaded man in the middle 
contradicts the colouring of 
the other men. There is con­
tradictory lighting. The 
wooden poles should run 
conically together at the top, 
the opposite is the case. The 
anatomy is wrong in many 
cases. Look at the enlarged 
section shoulders, chest, nip­
ples, arms (especially elbows), 
pelvis, knees. - If one man in 
this picture is painted, so the 
others too; in any case, it is 
no photo, no document, -
in spite of the fact, that this 
picture was introduced in 
connection with a lot of sim­
ilar pictures and correspond­
ing textes as "Document F 
321" to the Allied Military 
Tribunal in Nuremberg. 
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"Kowno, 28th June 1941 
The security police, who instigated pogroms in all occupied cities in the East, were kept in ~he 

background in the beginning. At this blood-bath in Kawano (Litauen) they let hundreds of Jews be killed 
by freed prisoners brandishing iron rods. · 

"Resettlement" was the next phase. Jews were thrown out of their homes onto the street, and were 
transported to the Ghettos." 

Printed with this text in Gerhard Schoenberner "Der gelbe Stern" ("The Yellow Star") 
- see top p. 40/41 ("196 Bilddokumente") "Der Spiegel" No. 53, 1966, p. 51. 

This picture is a drawing, - not a photo, not a document! 

Enlarged section of the 
watching "German sol­
dier" in the middle of 
the picture. His head is 
too small in comparison 
to his corpse; his neck 
should be shorter. The 
whole stance of trousers 
and legs is far too wide 
apart and cannot fit 
anatomically. The "walk­
ing soldier" just to the 
left is anatomically just 
as incorrect as the transi­
tion to the bigger neigh­
bour. - Also here the 
typical scene as in a lot 
of those pictures: Ger­
man soldiers during the 
war had nothing to do 
but looking amused on 
shooting-scenes or dead 
bodies, where no identi­
fications are possible. 

True excerpt of a picture 
of a man with the same 
size of head as the sol­
dier on the right. 

Compare too the phys,ognomy of the faces eyes ~ose ~oL:t 



The left "killer", in comparison 
with a man of the same hight and 
one with the same length of arm as 
his right one (left in the picture). 
His arm is too long, the pelvis and 
crotch structure are wrong and his 
legs are far too wide apart. Judged 
by the length of his right arm, 
again, his head is too small and the 
legs are too short. 

Enlarged section of the head. You 
only can see white surface and 
black blotches, not a hint of con­
toures or perspective. Where is the 
ear? 
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" ... The camp inhabitants fertilized their vegetables with ash and chared 
human bones" 

Published with this text in Konstantin Simonow "Ich sah das Vernichtungs­
lager", published by the Soviet military administration in Germany, Berlin-East, 
no year (1945- 1946), p. 16. 

A photo without any power as evidence. The only testimony this Sovjet 
picture gives, if any, is that no mass graves were found in Auschwitz, Treblinka, 
Belzec, Sobibor and Maidanek. It appears no other explanation need be given to 
the worldwide public about the alleged extermination of 6 million Jews exept 
such "evidence" according to which the bones of 6 million humans were 
ground in bone-mills and strewn over the land as "fertilizer" so as to leave no 
trace, and thus the remains are not to be found. Naturally, no evidence of such 
"bone-mills" has been uncovered. 

It is very difficult not to become indignant about these disgusting falsified 
presentations in word and picture by today's "scientists" and "historians" who 
offer such things to mature people, the nations and the world, while at the 
same time frustrating any neutral investigation by internationally acknowledged 
scientists and historians. 

This pictorial documentary is to encourage the public to demand an 
international investigation into all accusations which burden the German 
people with guilt. Truly unprejudiced, recognized scientists and historians 
from all prominent nations of the free world should lead such investiga­
tion. This then could become the basis for an international law. 
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Unmasked after thirty years ... . 

At last it has been written: the 
book to silence all but conscious 
liars. In 
The Hoax of the Twentieth Century, 
Professor Arthur Butz conclu­
sively demolishes the greatest pro­
paganda legend of our times- the 
legend that the Germans attemp­
ted to "exterminate" the Jews ' 

. during World War Two. Com­
bining the historian's mastery of 
documents with the technical 
knowledge of a scientist, Prof. 
Butz' book is the product of a 
truly massive research effort last­
ing three years. The author takes 
his theme far beyond all previous 
work done in this field, and his 
book, we feel sure, will remain 
the standard volume for many 
years to come .. We take pleasure 
in presenting a classic work, a 
monument of scholarship. 

"An historic lie .. . 

German Translation 

"Der Jahrhundertbetrug" 

the most tragic and the most macabre imposture of all time." 

These words written in 1962, describing the alleged extermination 
of Jews in gas chambers by the Nazis, are those of the first pioneer 
in this field, Prof. Paul Rassinier, a Frenchman interned at Buchen­
wald concentration camp. Now an American, Arthur R. Butz, 
Professor of Engineering at Northwestern University, Illinois, has a 
very real sense completed that pioneer work. In all essentials, his 
book The Hoax of the Twentieth Century is the last word on its 
subject. Students will undoubtedly use it as a basis for further 
investigation, but in a breadth of its scope and the depth of its 
research, it will remain the most complete statement of its kind ever 
written. 
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